





Marco, from previous page

Brazilian music; don’t expect the often
fiery oeuvre of Baden Powell, Sivuca or
Olmir “Alemio” Stocker.

The tempos, rhythms, and dynamics
steer towards a rather lazy, subdued middle-
of-the-road ambiance that is sustained
throughout the program. This is mood
music, and the mood evoked is predomi-
nately bright, cheery, breezy and optimis-
tic. A number of different instrumental
combinations are utilized — ranging from
duos to sextets — with the flute of Lucas
Robatto the most prominently featured
second lead voice, producing textures that
are light, airy and transparent. Some of the
loveliest sound colors come from the
grouping that joins Hans Teuber’s sax and
clarinet with the cello of Laurie Goldston.
The combination of Teuber’s clarinet with
Goldston — best known as co-leader of
The Black Cat Orchestra — elicits many
of the most elegant and eloquent moments.

This music is a warm breeze blowing in
from Brazil by way of Seattle, and may be
just what you're looking for to crank the
old metabolism down a notch or two if
you're stuck in an I-5 traffic jam. Or, for
that matter, as the perfect accompaniment
to a romantic dinner and a bottle of fine
wine; hey, you might not even need
the wine, the temperate glow provided by
For the Moment might suffice.

— Bill Barton

Silverman, from page 7

“I know each one of them very well and
it will be interesting,” Silverman agrees.
“They could deliver short pieces or long
pieces. Steve is very quirky and will do
some interesting, weird loop things; he’s a
wacky drummer. Gregor is performing a
lot live these days with electronics. He's
using some live on-the-fly looping software
that will lead him in certain directions.
Nem, the DJ, is the craziest. He really loves
pure sound. Crackles, weird pops, sounds
we would normally reject, he will use.
Marc is kind of a groove-meister. Briggan
doesn’t like beats. His stuff will likely be
more textural.

Since the project has come to fruit,
Silverman has been contacted by more art-
ists interested in the idea of working with
common acoustic material, which suggests
that Resound to Sender is only just begin-

ning. “This will continue, I think,”
Silverman says. “Everybody wants the files
to do their remix. I'm already thinking of
a second Resound to Sender; doing it as a
yearly thing, or every six months. Maybe
making the files available on an FTP site
and saying that your only obligation is to
upload your mix. Itd be an open-source
concept.”

Skerik, from page 9

Garage a Trois (with Stanton Moore &
Charlie Hunter), Ponga (with Wayne
Horvitz, Bobby Previte and Dave Palmer),
Black Frames (with Dillon, Houser and
Chamberlain of Critters Buggin, along
with drummer Earl Harvin), Blotallica,
Crack Sabbath, and SadHappy.

The good news: fans of Skerik’s music
don’t have to look very far to find a group
with his signature sound or involvement.
The bad news: it can be difficult to keep
up with the various groups and projects
Skerik may be involved in.

“They are all relevant and different,”
says Skerik, commenting on the different
bands. “If I could have one band that could
play all those things, I would do it. But
everyone’s busy. I love Critters Buggin, but
everyone in the band is busy. Well, what
am | going to do? Sit at home for nine
months out of the year? I can’t do that. I
have to play every day. If it takes having
ten bands to connect the year together,
then that’s what I have to do. It’s kind of
a hassle sometimes, but it’s all a musical
necessity.”

At press time, Skerik’s Syncopated Taint
Septet was preparing for a performance at
Bumbershoot over Labor Day weekend,
and the West Seattle Jazz Festival in mid-
September. The group will also perform at
the Triple Door — a new venue opening
beneath the Wild Ginger restaurant in
downtown Seattle. And Skerik hopes to
tour the group this fall. For now, he is ex-
cited about the music and how well the
album has been received. “It pops up on
music charts all over the world,” he says.
“That never happened to me in fifteen
years of making records. Its fun. Its the
one record where I least expected it. I think
when you are not manipulating music, and
you get lucky and it all comes together like
that, sometimes it can connect with people
in a really strong way.”

(OSCAR PETERSON
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DLEC FUNDRAISER
September 8

JANE MONHEIT
September 9 — 14
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September 16 — 21
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September 23 — 24
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September 25 — 28
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